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CD Track 1 Czech Edition p. 18

Listening
Questions 1–4

You will hear people talking in four 
different situations. For questions 1–4, 
choose the correct picture: A, B, C or D.

1 What did the man like most in 
the museum?

I had to babysit for my sister two days 
ago. The boys were excited to see me, 
as they knew I wouldn’t just take them 
to play on the boring wooden trains in 
the playground. Instead, I took them 
to the museum, where there was 
a temporary exhibition of model trains 
and other vehicles. I especially loved 
the old passenger planes. The boys’ 
favourites were the model ships, because 
they had radio controls you could use. 
They had races with them and didn’t want 
to leave the pool area until I promised 
to buy them each a radio‑controlled 
car in the gift shop. I wanted to buy 
a radio‑controlled aeroplane for myself, 
but you can’t buy those if you’re not 
a registered model maker. Such a shame. 
So I left with a car, too.

CD Track 2 Czech Edition p. 18

2 What did the boy’s grandpa look like 
when he was young?

Grandson: Gran, I’m drawing our family 
tree and I want to scan some pictures 
to put there.

Granny: How nice, dear. Here, have a look 
in my family album. 

Grandson: This must be Uncle Tom, your 
brother. He used to wear glasses and 
had a moustache, as I remember it, and 
his hair was always very short.

Granny: Actually it’s my father when he 
was about 30. My brother still didn’t 
wear glasses at that age as he was in 
the army. See, that’s him. But yes, apart 
from the glasses they do look very 
alike. Look here; this is your grandpa 
when I met him. He was as blind as 
a bat and couldn’t see a thing without 
his glasses, but I loved his curly hair 
and moustache. Moustaches were very 
fashionable at the time.

Grandson: And who’s this? I’ve never 
seen him before. No glasses and no 

moustache, and with his hair over his 
ears he looks like you when you were 
young.

Granny: That’s my cousin Jeremy, who 
lives in America these days.

CD Track 3 Czech Edition p. 18

3 What was missing from the first aid 
kits?

You know my biggest headache at 
work? The first aid kits. They’re my 
responsibility, you see. And there’s 
a special agency which comes to check 
them regularly. Last time the agency 
people came they wanted to see if there 
was the required number of bandages 
and scissors in each kit. They say that 
employees often take these items home. 
As our company makes scissors, we’ve 
never had a problem with them going 
missing from the kits. And I check every 
day and replace any missing bandages. 
But today they asked about the rubber 
gloves, and there was not a single pair 
in any of the kits. And then they cut my 
salary because of it. At least there are 
a lot of headache pills in the first aid kits. 
I’ll definitely need to take some.

CD Track 4 Czech Edition p. 18

4 What haven’t the people got ready for 
the tournament yet?

Man: Are we completely prepared 
for next week’s beach volleyball 
tournament? 

Woman: I think so. Our teachers are 
going to be the referees, we’re hiring 
a party tent and we’ll borrow tables and 
chairs from the school. That shouldn’t 
be a problem.

Man: What about showers? And drinking 
water? Last year we had trouble 
keeping the kids hydrated.

Woman: Everything’s been donated by 
the local Red Cross this time. You can 
check it. The red box.

Man: What about the court markers? 
We’ll need at least five courts, and we 
have to mark out the lines. 

Woman: That stuff should be in 
the green box. Let me check. Hmm, 
it looks like there are about ten balls 
here, and the nets... but I can’t see any 
marking tape or cones. No, those are 
definitely missing.

Man: It’s a good thing you checked. It’s 
OK, though, we’ve still got time to buy 
some.

CD Track 5 Slovak Edition p. 18

Reading
Antisocial Media

Read the following text about Wyatt 
and his opinions on social media. 
Decide whether statements 1–6 are (A) 
true, or (B) false. For each statement 
you should also write the letter (a–e) 
of the paragraph that supports your 
answer.

Social media is such a big part of our 
everyday lives that we can’t even imagine 
how life used to be without it. But there 
are still some young people who don’t 
use it and I am one of them. People often 
ask me how a seventeen‑year‑old boy 
survives without having an online life, 
but it is not terrible at all.

In the past I had Facebook and 
Instagram. When I went to a new school, 
I started to play basketball. I wanted to 
be really good and I had to spend most 
of my free time on it. It took me a long 
time to realise how much time I spend 
online. But when I started to come home 
very late from training, I went straight 
to bed and didn’t check my accounts. 
I compared what basketball brings to 
my life to what I get from being online, 
and I saw how living online too much is 
a waste of time. As I started to get better 
at basketball I needed to concentrate 
more on it, but it was hard because 
of the temptation from the internet. 
The worst thing was that I couldn’t stop 
myself checking.

But then my older brother told 
me something that helped me make 
the decision to quit. He told me that he 
was OK with his online life until he went 
to university. Then he saw how many of 
his new friends were travelling, having 
cool summer jobs, enjoying parties and 
so on. That made him feel bad about 
his own life. He said he wasn’t able to 
enjoy anything. When he was doing 
sport, he kept thinking about having to 
travel more. When he was travelling, 
he was thinking about having to find 
an interesting and well‑paid job for 
the summer. He started to compare 
himself to others too much. But not 
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really with other people – only with their 
virtual life. 

That made me think about why 
I actually check on other people’s lives. 
And I saw it was not to know them 
better. It was to find out if I lived my life 
correctly. But you can never find that out 
on the internet, only in real life! Besides, 
going online didn’t make me feel I had 
a great life. But playing basketball did! 
That’s how I realised that online life is 
not real life. I know that social media 
is part of social life and at the age of 
fifteen I didn’t want to be excluded from 
it. But now I know that what my friends 
see in cool Instagram videos is the same 
thing I experience with my basketball 
team, and I think that my social life is 
actually pretty good. Also, I have great 
friends who always let me know when 
something is happening so I don’t miss 
anything important.

What was the hardest thing? It’s funny, 
but sometimes it was hard to fall asleep 
without looking at social media. Also, if 
I woke up during the night, I used to be 
able to spend hours online before falling 
asleep again. And what is the best thing? 
Realising that nothing big happens only 
on the internet. If something is really 
important, it touches your real life anyway.

CD Track 6 Slovak Edition p. 19

Listening
A Work in Progress

You will hear a text about the ballet 
dancer Misty Copeland. While listening, 
decide if the statements 1–6 are (A) 
true, (B) false or (C) not stated in 
the recording. Before you hear the text, 
you have two minutes to read the tasks.

Misty Copeland, the principal dancer 
of the American Ballet Theatre, had to 
deal with strong criticism after one of 
her Swan Lake performances earlier 
this year. At a particular moment of 
the ballet, her character is supposed to 
complete 32 fouettes – very quick turns 
on the tips of the toes. Misty, who is 
considered a wonder of contemporary 
ballet, was only able to complete 12 and 
then improvised until the moment she 
was able to catch up with the original 
choreography. To the untrained eye there 
was nothing unusual, but ballet lovers 
and professionals immediately knew. 

But the barrage of criticism that 
followed didn’t put Misty off. She 
published a screenshot of some of 
the harshest criticism on her Instagram 
account and she also commented on 
a YouTube video that captured her 
mistake. “I’m happy this has been shared 
because I will forever be a work in 
progress and will never stop learning. 
I learn from seeing myself on film and 
rarely get to. So thank you. I will always 
reiterate that I am by no means the best 
in ballet.”

She made us realize once again that 
even if ballet looks like sheer perfection, 
the people behind it are real humans. It 
is a particular type of dance that goes 
against the body’s natural posture and 
that means that even if perfection is 
achieved for a brief moment, it doesn’t 
mean it will happen every time because 
the nature of our body is at least as 
strong as the power of our will.

So Misty has an important observation 
here: art is not the beauty you see on 
stage, art is the spirit with which you go 
up there and try to create perfection, 
knowing that you probably can’t even 
get close to it. It is the courage and faith 
with which you believe you are able to 
make something meaningful – something 
to make us all feel that our everyday 
struggle to overcome ourselves has some 
point. 

Of course, Misty Copeland is a big 
star and the eyes of the ballet world 
are on her. She clearly expressed that 
no stardom is as big as the art and 
creation behind every single movement 
she does when she dances. And that 
is the strongest message her art gives 
us: all of us are just a work in progress 
and an occasional failure is nothing 
else than a reminder that there is never 
a moment when the work is finished. 
Conversely, every error we make can 
be overcome by working on ourselves. 
Be it our dancing skills, mathematics, 
or even the relationships we have with 
the people around us, mistakes are 
a part of our lives and there is always 
room for improvement.

CD Track 7 Czech Edition: pp. 8–9, 
Slovak Edition: pp. 10–11

Artificial Intelligence 
in Fiction
A: The idea of artificial intelligence, or 

AI, isn’t new, is it? In fiction it goes back 
decades, or even centuries. The original 
“robots”, in Karel Čapek’s play R.U.R., are 
examples of AI. Or think about stories 
like the golem.

B: I never thought of the golem as AI 
before. But, yes, I suppose you’re right. 

A: I think all stories about fictional AI 
try to explore how an intelligent being 
would behave if it had no feelings, no 
emotions...

B: Wouldn’t an intelligent being without 
emotions be basically a psychopath?

A: Yes, people are afraid of that. Think 
about Skynet, the artificial intelligence 
system in the Terminator movies. It 
looks at humans, calculates that we are 
dangerous, and issues instructions that 
we should all be killed.

B: Ouch.
A: But AI doesn’t have to be evil. 

Remember the android Data in Star 
Trek.

B: Is that the alien with the pointy ears?

A: No, that’s Spock. Data is an android 
– a robot that looks like a human. It 
can’t empathise – that is, it doesn’t feel 
sad if you are sad, for example. But it 
can recognise your sadness and try to 
do something about it. It can do that 
because it is an example of learning 
AI. It learns from its mistakes and 
gets better. But it does it all without 
emotions. Just like real AI.

B: So is Data more realistic than Skynet?
A: Well, not really. I don’t think that 

a robot would want to be like a real 
person. And there is one more 
interesting thing about Data: it has 
freedom. We don’t want artificial 
intelligence to have too much freedom.

B: Because we are scared?
A: Not that much. Look at the first AI 

we mentioned, the golem. The golem is 
very similar to some modern ideas of 
artificial intelligence. It can understand 
instructions and carry them out, but it 
doesn’t have its own will. It’s a machine, 
a slave. It’s very expensive to develop 
AI – so we want it to serve us.

B: That makes sense.
A: It means that the artificial intelligence 

we’re developing probably won’t be 
sentient. 

B: Sentient? Wait, I’m not sure what 
sentient means. Can you explain?

A: Being intelligent means being able 
to solve problems, basically. But being 
sentient means knowing who you are. 
And that’s the trick: we don’t need 
sentient intelligence, we just need 
intelligence. We want a golem, not 
Skynet.

CD Track 8 Czech Edition: pp. 10–11, 
Slovak Edition: pp. 12–13

Teen Life in the USA
Interview with Joey from California

Do you eat lunches in the school 
cafeteria?

I don’t eat at the school. I have 
a lunch pass, which is like an off‑campus 
pass at lunch, where you can go to 
the surrounding food areas. They usually 
have discounts for students, which 
makes it a lot easier and affordable. 
And especially once you have a driver’s 
license, it’s helpful to go to your favorite 
places.
Why don’t you eat at the school 
cafeteria?

The food isn’t always the best. It’s 
healthy, but... it’s not very good.
okay. And what about snacks, do you 
pack them?

Usually for nutrition I’ll bring some 
fruit, or trail mix. And then I’ll use my 
money for the week for going out to 
lunch at various places, or getting 
smoothies or something.
What will you miss most about high 
school when you graduate?

I’ll probably miss my friends the most, 
because going to high school you meet 
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so many new people and you develop so 
many great relationships. Some good, 
some bad, but it creates the person you 
are when you graduate – for better or for 
worse. 
What about some of the most iconic 
parts of American high school, like 
football games or prom? Will you 
remember those?

I’ll definitely remember my prom. It 
was a really fun night where we went to 
the campus of the University of Southern 
California, where the Discovery Center 
is, which is this giant science center, 
and they set it up for all of us. It was 
amazing. But I think the afterparty was 
my favorite part. I got to stay out super 
late and have a great time with my 
friends.
Do you think the US high school system 
prepares teens for the adult world? 

It prepares them if they take 
the correct classes. People can take 
the easy way out, just take the easiest 
classes and try to get it over with, 
just get their diploma. But if you take 
the rigorous classes, it definitely helps 
you in a positive way. It can be difficult, 
but your teachers and counselors are 
always there to help you out if you need 
it. You never feel like you’re alone with 
things.

CD Track 9 Czech Edition: pp. 14–15, 
Slovak Edition: pp. 16–17

A Holiday in Belize
A: So, where did you spend your summer 

holiday?
B: I went to Belize.
A: Belize? That sounds exotic. Tell me 

more.
B: Well, OK, um, it’s a country in Central 

America, bordering Mexico and 
Honduras. It’s not very big and very few 
people live there – only 38,000.

A: Cool. But I wasn’t asking about 
the geography. I want to hear about 
your adventures.

B: Oh, right. Well, we flew to the capital, 
Belize Town. It was a long flight, 
but a nice one. I had a window seat, 
fortunately.

A: Bleah! I hate flying. There’s no such 
thing as a nice flight as far as I’m 
concerned. Sorry, go on.

B: Well, first of all, I was happy to find 
that lots of people speak English in 
Belize. I didn’t expect that because 
Spanish is their official language.

A: Well, I can speak Spanish, so I’d be 
happy to practise. Anyway, did you go 
to the seaside? Belize is on the Pacific 
Ocean, isn’t it? It must be a great place 
for swimming.

B: Yes, we took a ferry to one of 
the islands. But first we explored some 
of the Inca pyramids on the mainland. 
They were wonderful.

A: Ah, I love exploring old ruins too. But 
Belize is a tropical country – does it have 
jungles? Did you explore them as well?

B: No, I’d be afraid to go into the jungle.
A: But just imagine the amazing wildlife 

there: colourful parrots, toucans, big 
cats...

B: There are no big cats in Belize, but 
I just kept thinking about the snakes 
I could meet. No, no, no, I prefer to 
explore beaches.

A: But there might be sharks in the sea, 
you know. And who knows what other 
creatures.

B: Don’t try and scare me. Sharks don’t 
live there. And the water is great. 

A: I’m sure it is.
B: Oh, and have you ever eaten a freshly 

picked banana? They are so much 
better than the ones you get from 
a supermarket.

CD Track 10 Czech Edition: pp. 16–17

The Other Dream Team
You know that basketball is huge in 
the US and China. But did you know that 
it’s also a national passion in Lithuania? 
The 1992 Olympic Games were the first 
to be held after the country split from 
the USSR, and Lithuanians wanted to 
send their basketball team to represent 
their newly independent nation. The only 
problem was, they had no money. That 
was until the American alternative 
rock band The Grateful Dead stepped 
in and sent the team some money to 
enter the games. And with the money, 
they also sent some kits. Multicoloured, 
tie‑dyed, psychedelic kits featuring 
a skeleton playing basketball. 

Gold, that year, was won by the USA’s 
greatest ever basketball team, known 
as the Dream Team. But to everyone’s 
surprise, tiny Lithuania took bronze, 
defeating Russia along the way. Their 
unexpected success earned them 
the name of the Other Dream Team. And 
although they didn’t actually play in their 
psychedelic kits, they did put them on 
when they climbed the podium to accept 
their medals.

CD Track 11 Czech Edition p. 19, 
Slovak Edition p. 28

Shakespeare’s Corner
“What’s in a name? That which we call 
a rose by any other name would smell as 
sweet.”

This famous line from Shakespeare’s 
Romeo and Juliet is spoken towards 
the beginning of the play. Romeo, 
the son of the Montagues, and Juliet, 
the daughter of the Capulets, have just 
met. They really like each other, but their 
families hate each other. This speech 
imagines a world where their family 
names, and the hatred that comes with 
them, don’t matter and they could live 
happily together. 

CD Track 12 Czech Edition: p. 20, 
Slovak Edition: p. 22

The Flower Children
Looking back now, it’s easy to see 
the hippie movement as naive. “Flower 
power, man. Peace and love, man.” But 
young people at the time really believed 
they would change the world. 

In the 21st century, with the internet, 
Facebook and Twitter, we can easily 
connect with people like us all over 
the world. Things were totally different 
back in the 1960s. If you were from 
a small town in America, you might not 
know anyone who had the same feelings 
and ideas as you. At the same time, 
there was a new sense that things could 
change. The civil rights movement of 
the 1950s and 1960s had showed that 
people with no power could still make 
a difference if they worked together. 
So when the hippie movement took off, 
people travelled to gather together.

In the “Summer of Love”, in 1967, as 
many as 100,000 young hippies from 
all over America gathered together in 
an area of San Francisco. And not only 
there: other gatherings took place in 
the US, Canada and Europe.

Two years later, the most 
famous hippie music festival took 
place: Woodstock. The organisers 
planned for 200,000 visitors. In the end, 
almost half a million young people came 
to see bands and musicians, including 
Jefferson Airplane, Joe Cocker, Jimi 
Hendrix, the Grateful Dead, Creedence 
Clearwater Revival and many more. 

And the numbers kept growing. Even 
more people – perhaps 600,000 – joined 
a massive anti‑war demonstration 
in Washington. The 1970 Isle of 
Wight festival in England attracted 
700,000 people. 

It didn’t last. There were increasing 
problems with drugs and crime. At 
a music festival in 1970, the organizers 
asked the Hells Angels motorbike gang 
to work as security, and they killed 
a teenager. One small group of hippies, 
led by a man named Charles Manson, 
carried out a series of brutal murders. 
The dream of peace and love began to 
fall apart

But the biggest reason the hippie 
movement faded out was 
simpler: the hippies grew up. They got 
bored of the lifestyle and wanted to 
settle down, to have families, to give 
their children a safe home – and that 
meant a house, a job, a good school for 
the kids and all the rest. 

And today? Those original hippies 
could be your grandparents!
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CD Track 13 Maturita Card

Talking About Education
Lindsay: I want to go to a university in 

England. 
Sam: Me too. So, what’s important for us?
Lindsay: It must be somewhere with good 

nightclubs.
Sam: Ha ha! Seriously though...
Lindsay: I was being serious!
Sam: It must have a good science 

programme because I want to major in 
physics or geology. And I want to study 
English, too. 

Lindsay: Do you mean English linguistics, 
or English as a second language? 

Sam: Oh, as a second language. I don’t 
want to study physics and linguistics; 
my brain would melt.

Lindsay: Well, I’m sure every university 
has ESL classes for foreign students. 
That’s no problem. 

Sam: What do you want to study?
Lindsay: I’m not sure. Maybe 

management studies or sociology. And 
a minor in art.

Sam: Something easy, you mean.
Lindsay: You sound like my mum! I don’t 

want a major that will take up a lot 
of time. And I want to do art because 
I really want to be an artist.

Sam: But if you do management studies 
and art, we won’t have any classes 
together.

Lindsay: Well, we can study English 
together, and we could join some clubs. 
What sports do you like?

Sam: I love cycling and hiking. 
Lindsay: Me too. So let’s try to find 

a college near some beautiful 
countryside and join the cycling club 
and hiking club. 

Sam: Where? I only know London.
Lindsay: London is too expensive anyway. 

I think the north of England would be 
better. We could try Manchester. It’s 
close to the Lake District.

Sam: And it surely has good nightclubs, 
too... 

CD Track 14 pp. 30–31

The Strange Case of 
Dr Jekyll and Mr Hyde
by Robert Louis Stevenson

enfield: Well, it was this way: I was 
coming home about three o’clock of 
a black winter morning and walking 
through a part of town where there was 
literally nothing to be seen but lamps. 
Street after street, and all the folks 
asleep – street after street, all as empty 
as a church – until at last I got into that 
state of mind when a man listens and 
listens and begins to long for the sight of 
a policeman.

All at once, I saw two figures: one 
a little man who was walking eastward, 
and the other a girl of maybe eight 

or ten who was running down a cross 
street. Well, the two ran into each other 
naturally enough at the corner. Then 
came the horrible part of the thing; for 
the man trampled calmly over the child’s 
body and left her screaming on 
the ground. It was hellish to see. It wasn’t 
like a man; it was like some machine. 

I shouted for help and grabbed 
the man, and brought him back to where 
there was already quite a group around 
the screaming child. He was perfectly 
cool and made no resistance, but gave 
me one look, so ugly that it brought out 
the sweat on me. The people who had 
turned out were the girl’s own family; 
and pretty soon a doctor appeared. 
Well, the child was not much the worse, 
more frightened than hurt, according to 
the doctor. But there was one odd thing. 
I truly hated the gentleman the moment 
I saw him. So did the child’s family, 
which was only natural. But the doctor’s 
reaction was what struck me. He was 
the usual cold, dry physician, you know. 
As emotional as a bagpipe. But he was 
like the rest of us: every time he looked 
at my prisoner, the doctor turned sick 
and white with the desire to kill him. 

Utterson: There’s one point I want to 
ask: I want to ask the name of that man 
who walked over the child.

enfield: It was a man of the name of 
Hyde.

Utterson: Hm. What sort of a man is he 
to see?

enfield: He is not easy to describe. 
There is something wrong with his 
appearance; something displeasing, 
something absolutely hateful. I never 
saw a man I so disliked, and yet I really 
don’t know why. He must be deformed 
somewhere; he gives a strong feeling 
of deformity, although I couldn’t 
specify the point. I feel sure he is an 
extraordinary‑looking man, and yet 
I really can name nothing strange about 
his looks. No, I can’t describe him.

CD Track 15 pp. 32–33

An Adaptation of 
The Strange Case of Dr 
Jekyll and Mr Hyde
by Robert Louis Stevenson

narrator: London, 1870s. Gabriel 
Utterson, a lawyer, and his younger 
cousin Enfield are walking through 
the city.

Utterson: Look. This is the home of my 
old friend, Dr Jekyll.

enfield: Henry Jekyll, the scientist? No, 
no. Some young villain lives here. 

Utterson: You must be mistaken. Look – 
the door’s opening. Jekyll, old friend!

Hyde: No, I’m Hyde. Jekyll’s gone away. 
Now, get out of my way. 

Utterson: Gone? Gone where? Hey! Stop!
narrator: It’s not the last they see of 

Mr Hyde.

narrator: They hear stories of Hyde’s 
activities. Bad stories. Utterson visits 
Dr Jekyll.

Utterson: This Hyde fellow is evil, Henry. 
Jekyll: Nonsense! He’s a little wild, that’s 

all.
narrator: When he hears more, Dr Jekyll 

turns white.
Jekyll: No! I… I was wrong about him. 

I will not see him any more. I swear it! 
narrator: For some weeks, there is no 

more news of Hyde. 
narrator: But then...
enfield: Utterson, it’s Hyde again. This 

time it’s murder.
Utterson: What…? Who did he kill? 
enfield: Sir Danvers Carew, the MP. Hyde 

beat him to death in the street. And 
now he’s vanished!

Utterson & enfield Together: Dr Jekyll’s 
house!

narrator: What they find is unexpected.
Utterson: Dr Jekyll! Henry! Are you here?
enfield: Look – it’s Hyde. He’s dead. And 

there – a letter. 
narrator: Dr. Jekyll’s account
I was always a fine scientist, honoured 

and respected. But I was also more. 
I had wants and desires that shamed 
me. I was not one man, but two: the man 
of intellect, and the man of desire. 
With science, I could be both. As Dr 
Jekyll, I was the masterful scientist, 
not distracted by desire. But I only 
had to drink a potion… to become my 
other self: the exciting Mr Hyde. I loved 
being Hyde, but as Jekyll, I feared his 
violence. After you visited me, I stopped. 
For weeks. But then… Just one little 
taste... won’t do any harm. And Hyde 
was back, furious that I’d locked him 
away. Now I am a murderer – and I can 
feel the change happening again. No! 
I cannot let Hyde come back.

narrator: The end.

CD Track 16 p. 35

Listening Part Three
You will hear someone talking. You 
will hear the person twice. Complete 
the information. Write short answers of 
one to five words.

The capital city of Hungary, Budapest, 
was created out of the unification of 
the separate historic towns of Buda, Pest 
and Óbuda in eighteen seventy three. 
Whilst the area had been inhabited 
from early times, it was from this date 
that the city’s expansion into a world 
capital really began. Budapest is bisected 
by the River Danube, flowing north to 
south, with the city as much a natural 
geographical centre as it is the country’s 
transport hub. Covering an area of two 
hundred square miles and divided into 
twenty‑three administrative districts, 
it is home today to a population of 
one‑point‑eight million people.

Buda and Óbuda, comprising roughly 
a third of the total area, are situated 
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mainly in the hills to the west, with 
commercial Pest on the plains to 
the east. There are three islands – Óbuda 
Island, Margaret Island and Csepel Island 
– and nine bridges, seven with roads and 
pavements and two for railway lines only.

Budapest possesses a rich and 
fascinating history as well as a vibrant 
cultural heritage. Recognising the unique 
value of its traditions it has managed 
to maintain its magic and charm, 
and is rightly known as the Queen 
of the Danube. As there are a dozen 
thermal bath complexes served by over 
a hundred natural springs, it has also 
been called the City of Spas.

That Budapest – considered one of 
the most beautiful cities in the world – 
has developed where it is, is not down 
to some historical accident. Take 
a look at Gellért Hill, right next to 
the River Danube flowing majestically 
through the centre of the modern 
city. The earliest settlers decided it 
was the ideal place to build a town 
precisely because of the combination 
of the relative ease of crossing the river 
here and the natural protection the hill 
offered against invasion. The Eravisci, 
a tribe of highly cultured Celts, settled 
on the slopes of Gellért Hill in the fourth 
and third centuries B.C. They worked with 
iron, decorated their earthenware pots 
and even minted their own coins. Later, 
the Romans built a settlement at today’s 
Óbuda, which they called Aquincum, 
a civilian town surrounded by walls, with 
aqueducts and paved streets, inhabited 
by artisans and tradesmen.

Budapest is truly one of the world’s 
most attractive cities, rich in both natural 
and architectural beauty. It’s no wonder 
that the Castle District and the River 
Danube embankments have been 
officially recognised as UNESCO World 
Heritage Sites. Visitors to Budapest 
will quickly see how it has managed to 
blend several centuries of architectural 
and cultural heritage with all 
the innovations thrown at it by modern 
life. Historic buildings and monuments 
are gradually being renovated and 
restored, as finances permit, and if time 
is of the essence, visitors would be well 
advised to make a plan in order to see as 
much as possible of this beautiful city.

You now have thirty seconds to read 
through and check your answers.

That is the end of part Three.

CD Track 17 p. 35

Listening Part Four
You will hear a conversation. You will 
hear the conversation twice. Choose 
the correct answers.

M: We’re delighted to welcome Nora 
Rifat. Nora first came to our attention 
as a photographer, but has now 

forsaken that profession for one of 
producer/director and has already 
carved herself a very prominent 
position in the world of cinema. 
Welcome, Nora.

F: Thanks, John, but I rather think I’m still 
travelling towards that position – I’m 
really not sure I’m there yet.

M: I’m sure many would beg to differ. 
Your films seem very natural, Nora; 
the relationships real, not acted. Am 
I right?

F: I certainly aim for that, John, yes. But 
doesn’t anyone who makes films?

M: Well, yes, of course. But you do seem 
to take it one step further, Nora. 
I mean, the elderly gentleman in 
your first film was your father and 
the elderly woman your mother. One of 
the other characters is a cousin. Any 
more relatives?

F: No. That’s all, John. It does sound 
a bit odd, when you put it like that. 
But, really, that was a one off, and 
only down to lack of funds. It worked 
though, didn’t it?

M: Indeed. Very well! Nevertheless, 
though, that film was about growing up 
in a small town in Turkey. So, how close 
is it to your own experience?

F: Quite close, actually. Yes, I suppose 
this is really a very autobiographical 
film. I remember many things and they 
come together here. But you forget 
which bits are real and which fiction. 
I think script‑writing and film‑making’s 
like a collage.

M: Sorry – you’ve lost me there.
F: OK – like writing music: you try to 

make everything in harmony. For that 
to happen, sometimes you add some 
sugar, some salt… Most of the film’s 
from my sister’s memories, but the first 
part, the classroom, I wrote myself.

M: So, you wrote some, and some 
with your sister. You used to take 
photographs, now you make films, and 
your sister, Emine’s also an able and 
prolific photographer. Did you come 
from an artistic family? And how did 
you get into film‑making?

F: Actually, when I was a child, there was 
no art around me. I was living in a small 
town and the only art form around 
was maybe folk music, and maybe film. 
But no art exhibitions or anything like 
that. I sometimes wonder myself how 
I inclined to art.

M: So, did this happen when you moved 
to Istanbul, for high school?

F: Mmm. I really don’t know, but my sister, 
my cousin and I all somehow inclined 
towards art. I remember someone 
gave me a present of a book about 
photography. Maybe that started it.

M: Perhaps that shows we should be very 
careful when we buy presents for small 
children.

F: Absolutely. I think that book changed 
my life – it made photography seem 
a very enjoyable game. I made 
a darkroom, developed and printed 
photographs, and with time I began to 

realise that it’s an art. And my sister 
started photography after me.

M: And how did you move into film‑
making from photography?

F: I don’t remember very well, but 
in those days, there were no video 
cameras, so the idea of film‑making 
was very difficult. It was in the hands 
of only certain people. Even after 
university, I still didn’t think about 
making movies.

M: But you did watch them?
F: Oh yes, like everybody I liked to watch 

movies but I think it was reading 
books about film‑making that changed 
my life. Reading Roman Polanski’s 
autobiography influenced me – his life 
seemed very adventurous, starting 
from absolute zero up to Hollywood. In 
that book, film‑making seemed easy to 
me.

M: OK – well let’s look at a clip of that 
first film of yours now, then, shall we?

That is the end of part Four.

CD Track 18 pp. 6–7

My Generation
The Who

People try to put us d‑down
(Talkin’ ‘bout my generation)
Just because we get around
(Talkin’ ‘bout my generation)
Things they do look awful c‑c‑cold
(Talkin’ ‘bout my generation)
I hope I die before I get old
(Talkin’ ‘bout my generation)

Chorus:
This is my generation
This is my generation, baby

Why don’t you all f‑fade away
(Talkin’ ‘bout my generation)
And don’t try to dig what we all s‑s‑say
(Talkin’ ‘bout my generation)
I’m not trying to cause a big s‑s‑sensation
(Talkin’ ‘bout my generation)
I’m just talkin’ ‘bout my g‑g‑g‑generation
(Talkin’ ‘bout my generation)

Chorus

Why don’t you all f‑fade away
(Talkin’ ‘bout my generation)
And don’t try to d‑dig what we all s‑s‑say
(Talkin’ ‘bout my generation)
I’m not trying to cause a b‑big s‑s‑
sensation 
(Talkin’ ‘bout my generation)
I’m just talkin’ ‘bout my g‑g‑generation
(Talkin’ ‘bout my generation)

Chorus

People try to put us d‑down
(Talkin’ ‘bout my generation)
Just because we g‑g‑get around
(Talkin’ ‘bout my generation)
Things they do look awful c‑c‑cold
(Talkin’ ‘bout my generation)



www.bridge-online.cz September 20186

Yeah, I hope I die before I get old
(Talkin’ ‘bout my generation)

Chorus

CD Track 19 Czech Edition: p. 26, 
Slovak Edition: p. 24

Break Free
Taryn Southern

I wish I could see
Beyond what I can see
I wish I could touch
Beyond what I can touch
I wish I could feel
Beyond what isn’t real
I wish I could imagine
Imagine, yeah

Chorus:
There’s more to who we are
There’s more to what we could be
As I feel the weight of being
I’m learning how to break free
I’m breaking
I’m breaking free
I’m breaking down
Breaking free

I wish I could smell
Beyond what I can smell
I wish I could taste
Beyond what I can taste
I wish I could sense
Beyond the present tense
I wish I could imagine
Imagine, yeah

Chorus

I’ve tried to walk a mile
In someone else’s mind
But underneath a smile
We all feel quarantined

Chorus

CD Track 20 Czech Edition: p. 27, 
Slovak Edition: p. 25

Suddenly I See
KT Tunstall

Her face is a map of the world
Is a map of the world
You can see she’s a beautiful girl
She’s a beautiful girl
And everything around her is a silver 
pool of light
The people who surround her feel 
the benefit of it
It makes you calm
She holds you captivated in her palm

Chorus:
Suddenly I see
This is what I wanna be
Suddenly I see
Why the hell it means so much to me
Suddenly I see
This is what I wanna be

Suddenly I see
Why the hell it means so much to me

I feel like walking the world
Like walking the world
And you can hear she’s a beautiful girl
She’s a beautiful girl
She fills up every corner like she’s born in 
black and white
Makes you feel warmer when you’re 
trying to remember
What you heard
She likes to leave you hanging on her word

Chorus

And she’s taller than most
And she’s looking at me
I can see her eyes looking from the page 
of a magazine
She makes me feel like I could be a tower
A big strong tower, yeah
The power to be
The power to give
The power to see, yeah, yeah (suddenly 
I see)

Chorus

CD Track 21 Czech Edition: p. 27, 
Slovak Edition: p. 25

Little Boxes
Malvina Reynolds

Little boxes on the hillside
Little boxes made of ticky tacky
Little boxes on the hillside
Little boxes all the same
There’s a pink one and a green one
And a blue one and a yellow one
And they’re all made out of ticky tacky
And they all look just the same

And the people in the houses
All went to the university
Where they were put in boxes
And they came out all the same
And there’s doctors and lawyers
And business executives
And they’re all made out of ticky tacky
And they all look just the same

And they all play on the golf course
And drink their martinis dry
And they all have pretty children
And the children go to school
And the children go to summer camp
And then to the university
Where they are put in boxes
And they come out all the same

And the boys go into business
And marry and raise a family
In boxes made of ticky tacky
And they all look just the same
There’s a pink one and a green one
And a blue one and a yellow one
And they’re all made out of ticky tacky
And they all look just the same

CD Track 22 Czech Edition: p. 26, 
Slovak Edition: p. 24

Mr. Telephone Man
New Edition 

Chorus:
Mr. Telephone Man
There’s something wrong with my line
When I dial my baby’s number
I get a click every time
Mr. Telephone Man
There’s something wrong with my line
When I dial my baby’s number
I get a click every time

When I dialed 6‑1‑1, Repair Service
She said, “Hello, may I help you please?”
I told her something must be wrong with 
my phone
‘Cause my baby wouldn’t hang up on me

Chorus

She let the phone ring twenty times 
before she answered
Let me tell you what happened then
A minute later I got the operator
Saying, “Please hang up and place your 
call again,” baby

Chorus

Some strange man is on the telephone 
(The telephone)
He keeps telling me my baby ain’t home 
(That she’s not home)
She ain’t got no party line
The situation blowing my mind
Oh, I just can’t take this anymore

Please, operator
See what you can do
I dialed the right number
But I still couldn’t get through
Could you just check the line
Just one more time if you can
I’m pretty sure her phone
Wouldn’t be answered by no man

Chorus

Must be a bad connection
I give her my love and affection
I just can’t take this no more
This situation blowing my mind
Can’t get my baby on the line
I tried dialing information (Mr. Telephone 
Man)
I can’t get no cooperation (Mr. Telephone 
Man)
The system on the phone telling me my 
baby ain’t at home
Ah baby, I just can’t take it anymore
Help me out, please, Mr. Telephone Man


